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O compositor

Compositor, clérigo, organista e mestre de capela Jodo de Deus Castro Lobo nasceu em Ouro Preto em 1794
tendo estudado no Seminario de Mariana, onde se ordenou. Manteve durante toda a sua vida uma intensa
atividade musical. Foi mestre de capela e organista da Ordem Terceira do Carmo de Ouro Preto; Regeu o coro
e a orquestra estavel de 16 musicos do Teatro da Opera de Vila Rica; mestre de capela e organista na Igreja de
Sio Francisco da Peniténcia, em Mariana; e, Mestre de capela na Sé de Mariana. Faleceu em 1832 sendo
sepultado na Igreja de Sdo Francisco da Peniténcia em Mariana.

A obra

O texto da antifona Tota Pulchra es Maria provém do Cantico dos Canticos (4,7), onde a mulher amada
simboliza o exemplo de perfeicio que a igreja aplicou a Maria. Este poema ¢ utilizado desde a antigiiidade na
devogio a Imaculada Conceicio, dogma definido pelo papa Pio IX em 1854.

O texto

Tota pulchra es Maria et macula originalis non es in te. Tu gloria Jerusalem, Tu letitia Israel, Tu
honorificentia populi nostri, Tu advocata peccatorum. O Maria, Virgo prudentisima, Virgo clementissima.
Ora pro nobis, Intercede pro nobis ad Dominum Jesum Christum.

Toda pura sois Matia e pecado original no ha em ti. Sois a gloria de Jerusalém, Sois a alegria de Israel,
Sois a honra do nosso povo, Sois a advogado dos pecadores. O Maria, Virgem prudentissima, Virgem
clementissima. Rogai por nds, intercede por nés a Nosso Senhor Jesus Cristo.

Aspectos editoriais

Foram utilizados manuscritos musicais copiados no final do século XIX e inicio do século XX. Sdo documentos
que contém diversas imperfei¢des, naturais em copias manuscritas; por essa razao, fizeram-se as retificagoes que
foram aplicadas a partitura revista. Para isso, foram adotados os seguintes critérios editoriais:

1- Aplicaram-se normas e convengdes atuais de escrita musical para notagdo geral, claves, instrumentos
transpositores, denominagdo e disposigdo de instrumentos e vozes na partitura, bem como para indica¢des de
articulagdo, dindmica e agogica.

2- Foram realizadas no texto musical as indica¢des de repeti¢do e dobramentos.

3- Ligaduras de expressdo e de valor acrescentadas foram pontilhadas.

4- Indicagdes de andamento, expressdo, dindmica e agogica sao fiéis aos originais e foram colocadas entre
colchetes quando ausentes na fonte ou acrescentadas.

5- Acidentes redundantes e preventivos foram omitidos.

6- A ortografia do texto latino segue as normas atuais.



The composer

Jodo de Deus Castro Lobo was born in Ouro Preto in 1794 and studied at the seminary of Mariana, where he was
ordained. He developed intense musical activity for all his life. He was the Chapel-Master and organist of the Third
Order of Carmo, in Vila Rica (Ouro Preto). He conducted the sixteen-musician chorus and stable orchestra of Vila
Rica Opera House. He was the Chapel-Master and organist of the Church of Saint Francis in Penitence, in Mariana,
and the Chapel-Master of Mariana See. He died in 1832 and was buried at the Church of Saint Francis, in Mariana.

The work

The text of the “Tota Pulchra es Maria” antiphon was taken from The Song of Songs (4,7) where the beloved
woman symbolizes the example of perfection attributed by the Church to Mary. This poem has been used since
ancient times in the devotion to the Immaculate Conception, a dogma defined by Pope Pius IX in 1854.

The text

Tota pulchra es Maria et macula originalis non es in te. Tu gloria Jerusalem, Tu letitia Israel, Tu
honorificentia populi nostri, Tu advocata peccatorum. O Maria, Virgo prudentisima, Virgo clementissima.
Ora pro nobis, Intercede pro nobis ad Dominum Jesum Christum.

Thou art all fair, O Mary. And the original stain is not in thee. Thou art the glory of Jerusalem. Thou, the joy of Israel.
Thou art the honor of our people. Thou art the advocate of sinners. O Mary. Virgin most prudent. Mother most
tende. Pray for us, intercede for us with Jesus Christ our Lord .

Editorial aspects

Musical manuscripts copied by the end of the 19th century and in the beginning of the 20th century were used.
These are documents containing several imperfections, which are natural in manuscriptal copies. For this reason,
the adjustments that were applied to the reviewed score were made. For such, the following editorial criteria were
adopted:

1- Current norms and conventions of musical writing for general notation, clefs, transpositional instruments,
denomination and disposition of instruments and voices within the score, as well as for the indications of
articulation, dynamics and agogics were applied.

2- The indications of repetition and doubles were made in the musical text.

3- Added expression and value slurs were dotted.

4- Indications of pace, expression, dynamics and agogics are faithful to the originals and were placed between
braces, when they are absent in the source or were added.

5- Redundant and preventive accidents were omitted.

6- The spelling of the Latin text follows the current norms.



Tota Pulchra
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Jodo de Deus Castro Lobo
(1794 - 1832)
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